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(HE)ART BEATS!
Mezinarodni sitovaci konference o participaci vuméni
3 obory - 3 setkani - mezinarodni dialog

Loutkarstvi — ¢inoherni divadlo — scénicky tanec: s ¢im se aktualné potykajl
umelecke obory v oblasti amaterského umeni a vzdelavani? Historicka tradice
jednotlivych oborl a jejich sou¢asna tvar: umime predavat tradici a jak se obory
inovuji? Kdo a jak vzdélava? Umime predavat zpétnou vazbu a kritiku? Jak funguje
spoluprace a ,prolinani profesionalt a amatérd? V roce 2023 budou hledat od-
povedi na tyto otazky 3 odborna kolokvia, v roce 2024 ,spojime sily” na mezina-
rodni konferenci (HE)ART BEATS! v Praze.

Mezinarodni kolokvium

(HE)ART BEATS! FOR THEATRE

Srdce bije pro divadlo
Hronov, 31. 7. - 4. 8. 2023

co?

Mezinarodni odborné kolokvium zaméerené na vwmeénu informaci a zkusenosti
v oblasti divadelni kritiky a vzdélavani v oboru, se zfetelem na amatérské divadlo
v Cesku a na Slovensku. Chceme posilit sit profesionalnich lektorl a porotcl
(také kritikd), ktefi mohou plisobit v obou zemich a pokusit se definovat praci
porotce amatérské divadelni inscenace, urcit specifika, psychologické zazemi,
problémy a prekazky. Kolokvium doplni vzdélavaci a rozborové seminare festi-
valu Jirasklv Hronov a pfispévky zahrani¢nich hostd.

PRO KOHO?
Pro umeélce, ucitele, divadelni lektory a porotce, studenty umeleckych akademii .
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PROGRAM KOLOKVIA

Kazdy den 31. 7. - 4. 8. 2023

9:00-13:00

14:00-16:00

17:00-19:00

Od 22:00

Workshopy a seminare 93. Jirdskova Hronova
mMoznost navstivit seminare a zhlédnout v praxi
praci profesionalnich lektort s amatérskymi
divadelniky / po dohodé s lektory

Problémovy klub / Maly sal Jirdskova divadla
vzdélavaci platforma, ktera si klade za cil nahlizet divadlo
z rdznych uhld pohledu a zasazovat vybrané inscenace
do Sirsich kontextl

Kolokvium / Maly sal Jirdskova divadla
konferencni prispévky kolokvia (HE)ART BEATS!
FOR THEATRE / program nize

Klub divadelnich rva&d / Maly sal Jirdskova divadla
diskuse o vidénych inscenacich festivalu Jiraskdv Hronov
pod vedenim profesionalnino dramaturga

Ugastnici kolokvia maji moznost navstivit hlavni i doprovodny pro-
gram festivalu Jirdskdv Hronov a v praxi tak nahlédnout do tvorby
amatérskych divadelnika.



Kolokvium

Konferencni prispévky

Pondéli 31. 7. Spoluprace s profesionalnimi divadelniky
(tradice, soucasny stav, prekazky, rizika)

Ludék Horky / CZ Jan Simko / SK

Utery 1. 8. Specifika posouzeni amatérskych inscenaci
a prace porot amatérskych festivall

Michal Zahalka /CZ Jozef Krasula / SK

Stfeda 2.8. Umélecké skolstvi v dramatickém oboru
Popis struktury umeéleckého skolstvi v rdznych
evropskych zemich a zhodnoceni jejich silnych
a slabych stranek. Do jaké miry je amatérske divadlo
vychovou talentd a ,zasobarnou” uméleckych skol?
Vraci se mladi profesionalové k amatérskemu divadlu
Jako hostujici umeélci Ci lektori a porotci?

Petr Michalek /CZ Alexandra Stefkova / SK
Zoltan Fridman /SRB

Ctvrtek 3.8. Soucasny stav amatérského divadla v evropskych
zemich (tendence, rozsifeni, neformalni vzdélavani,
systém prehlidek a festivalQ, srovnani
s profesionalnim divadlem)

Lenka Laznovska /CZ Jakub Molnar/SK
Conny Groot/ NL Zoltan Fridman /SRB
Ljiljana Panteli¢-Fridman / SRB

Patek 4. 8. Umélecka divadelni kritika v obou zemich,
jeji problémy a nové vyzvy

Radmila Hrdinova / CZ Martina Maslarova / SK

Konferencni pfispévky budou probihat od pondéli 31. 7. do patku
4. 8.2023 vzdy od 17:00 do 19:00 hod v Malém sale Jirdskova divadla
VvV Hronové.



PRISPEVATELE
A PRISPEVKY KOLOKVIA

Pondéli 31. 7.
Spoluprace s profesionalnimi divadelniky
(tradice, soucasny stav, prekazky, rizika)

Ludék Horky / Ceska republika

Absolvent divadelnivedy na FF UK, dramaturg, rezisér a pedagog. Od roku 1995
do roku 2006 pracoval postupneé jako lektor dramaturgie a dramaturg v Divadle
ABC, scéne Méstskych divadel prazskych. Nynivede Centrum dramaturgie tvorby
pro déti a mladez v Ceské televizi. Vedle toho pravidelné dramaturgicky spolu-
pracuje s reziséry Davidem Drabkem (napf. inscenace Racek ve Slovenském
Narodnim divadle), Jakubem Smidem (napf. inscenace Kral Ubu v Divadle D21)
a Jankem Jirkd (napfiklad inscenace Amberville v Divadle v Dlouhé). Od roku
1992 plisobi jako pedagog a rezisér détského divadla a divadla pro déti v praz-
ském Divadle RADAR. Je autorem nebo spoluautorem deviti divadelnich her
(posledni z nich — rané baroknf katovna Ceské politiky se stru¢nym nazvem 27"
byla v nastudovani souboru Geisslers Hofcomoedianten nominovana na Cenu
Marka Ravenhilla za rok 2022). Je prezidentem Ceského stfediska ASSITEJ, exter-
nim pedagogem Katedry divadelnivedy FF UK a jako divadelni lektor a metodik
dlouhodobé spolupracuje s NIPOS-ARTAMA.

Proc se nejstarsi ceské amatérské divadelni soubory jmenovaly podle slavnych
divadelnich profesiondli? Aneb koexistence amatérd a profesiondld v dé-
jindch ceského (nejen) amatérského divadla od posledni tretiny 19. stoleti
do soucasnosti.

Jaka je vUbec tradice spoluprace profesionalnich a amatérskych hercd, rezisérd,
vytvarnikd, skladatel(l a autord v ceském divadelnim prostfedi? Jaké funkce ta-
kova spoluprace plnila a pIni? Nakolik se naplnuje v roviné symlbolické a nakolik
je urCovana potrebou a podminénosti obousmeérné inspirace? (Kde je hranice
mezi divadlem jako uménim a divadlem jako zaméstnanim? Omezuje umélec
vstupem do pracovniho poméru svobodu své umeélecké tvorby nebo své pravo
se ke svobodné tvorbée kdykoli vratit?) Jaka je prostupnost mezi svety ceskych
divadelnich profesionald a ¢eskych tvircl amatérského divadla a jak se tato pro-
stupnost promenuje v case? Jakou roli v ni hraji studenti a Cerstvi absolventi
akademii a konzervatofi? Jakou roli v nf hraje unikatni sit ceskych ZUS? A jakou
dynamiku ji dodava fenomén profesionalizace, at uz jednotlivel nebo celych
soubord? A jak se prostupnost amatérd s profesionaly odrazi v praxi ceského
trojstupriového systému soutéznich prehlidek? Je umeélecka migrace (véetneé té
mezi profesionaly a amatéry) prekazkou nebo je to princip vyvoje oboru?

O tom vsem letem svétem, prehledné, v souvislostech.



Jan Simko /slovenska republika

Jan Simko - pedagog, dramaturg, kurator, rezisér a autor. Aktualne pésobi ako
veduci Katedry divadelnych studii DF VSMU. Od roku 1999 je divadelnym redakto-
rom casopisu VIina a vydavatelstva Drewo a srd. Od roku 2004 je dramaturgom
zahranicného programu festivalu Divadelna Nitra, kde ako kurator vytvoril
medzinarodné projekty middentity a Paralelné zivoty. Spoluzalozil Divadlo M.U.T.
v Prahe a neskér TUCET - Studio novej dramy v Bratislave. Tvori autorské insce-
nacie (Petrzalske pribehy, Posledna historicka Uloha mladej generacie, Steel
my heart, Plzen 1953, My sme tu doma, Ceské porno, Splet) v divadlach na Slo-
vensku (Studio 12 Bratislava, Stanica Zilina-Zariecie, Tabacka KoSice, SD Kosice)
a v Cechach (Divadlo Komedie Praha, A-Studio Rubin Praha, Cinoherni studio
Usti nad Labem, DIKT Plzen), a v rozhlase (RTVS).

Never dokumentu, kym ho nefalzifikujes! Dokumenty, ndlezy a iné divadlo

Dramaturgicko-rezijny workshop, v ktorom sa inscenacia bude vyvijat z pozo-
rovania skutocnosti alebo zaznamov o skutocnosti. Ukézeme si moznosti, ako
pracovat s najdenymi materialmi (found objects), dokumentami, zaznamami.
Ako ich fikcionalizovat, aby boli zaujimave pre divadlo a nestratili kontakt so sku-
tocnostami, ku ktorym sa vztahuju? Je pribeh pre divadlo nevyhnutny? Moze
byt prednaska divadlom? V pripade zaujmu si Ucastnici mozu priniest viastné
rozpracované projekty.

Utery 1. 8.
Specifika posouzeni amatérskych inscenaci a prace porot
amatérskych festival

Michal Zahalka / Ceska republika

Michal Zahalka je teatrolog, prekladatel a dramaturg. Je odbornym redaktorem
edi¢niho oddélenf Institutu umeéni — Divadelniho Ustavu a jednim z dramaturgd
Mezinarodniho festivalu DIVADLO v Plzni. Preklada z francouzstiny a anglictiny,
predevsim divadelni hry, ale pfilezitostné i prézu a poezii. Pedagogicky plsobi
na Ustavu translatologie FF UK (kde pige disertacni praci o ceskych prekladech
francouzského versovaného dramatu) a na Katedre ¢inoherniho divadla DAMU.
Pres deset let pUsobi jako lektor ¢i recenzent na prehlidkach amatérského diva-
dla, od krajské urovneé po narodni (Divadelni Piknik Volyne, Loutkarska Chrudim,
Jiraskdav Hronov). V letodnim roce je $éfredaktorem hronovského Zpravodaje.

Prdce porotce amatérského divadla ctyri dekddy od Prdce porotce amatér-
ského divadla

Zanedlouho uplyne Ctyficet let od doby, kdy Jan Cisaf publikoval metodickou
prirucku Prace porotce amatérského divadla. Jak se za tu dobu zmeéenilo prostre-
diamatérského divadla a jeho potreby? Jak se dnes porotuje, jak by se porotovat



melo a jak nemeélo? Pochybuje nékdy porotce? Ma to celé smysl? Teoretizujici po-
znamky k praktickému problému, praktické postiehy k problému teoretickému.

Jozef Krasula /slovenska republika

Mgr. Jozef Krasula, ArtD, nar. 1961 v Partizanskom. Absolvent kulturologie
na FFUK a doktorandského $tudia rézie a dramaturgie na DF VSMU v Bratislave
sa divadlu venuje viac ako 40 rokov. Reziroval o.i. v Mestskom divadle Zlin,
v Divadle Aréna v Bratislave, Divadle J. Palarika v Trnave, Divadle 7 a pdl v Brne,
Mestskom divadle v Sumperku, v Statnej opere v Banskej Bystrici, v Mestskom
divadle v Bratislave, ktorého bol zakladatelom a riaditelom. Medzi jeho
najuspesnejsie patria inscenacie nastudované v spolupraci s Divadelnym zdruze-
Nnim Partizanske, ktoré dvakrat ziskalo prémiu Ministerstva kultdry SR Za tvo-
rivy ¢in roka. So svojimi inscenaciami sa zucastnil 9x festivalu Jiraskdv Hronov!
Ako herec a rezisér sa zUcastnil desiatok festivalov na Slovensku, v Cesku,
v Japonsku, Mexiku, Velkej Britanii, Turecku, Dansku, Finsku, Nemecku, Juho-
slavii, Svajciarsku, Holandsku, Spanielsku, v Kanade a na svetovom festivale
AITA/IATA v Monaku. Je prezidentom Slovenského strediska Medzinarodnej
asocigcie amatérskeho divadla AITA/IATA. Pésobi ako pedagdg na Sukrom-
nom konzervatoriu Dezidera Kardosa v Topolcanoch, kde vyucuje herectvo. Zije
a tvori v Partizanskom.

Anotace prispévku

Preco tak ¢asto dochadza k znechutenym reakciam a nedorozumeniam medzi
¢lenmi a tvorcami amatérskych divadiel v stvislosti s ich hodnotenim odbornou
porotou? Dokazusubory prijat kritiku? V com spociva vynimocnost a prinosama-
térskeho divadla v porovnani s divadlom profesionalnym? Sutaze a ceny — ano
alebo nie? Ako zostavit kvalitnu a objektivnu porotu? To je len niekolko pro-
vokativnych otazok, na ktoré pokusime najst odpovede. V. mojom pripade to
bude tazke, lebo vela som si toho uZil ako tvorca, ale aj ako aj porotca.

Streda 2. 8.

Umélecké skolstvi v dramatickém oboru

Popis struktury umeéleckého skolstvi v riznych evropskych zemich a zhodno-
cenf jejich silnych a slabych stranek. Do jaké miry je amatérské divadlo
vychovou talentl a ,zasobarnou” uméleckych skol? Vraci se mladi profe-
sionalove k amatérskemu divadlu jako hostujici umélci ¢i lektofi a porotci?

Petr Michalek / Ceska republika

Absolvent JAMU, obor divadelni dramaturgie, pracoval mimo jiné jako reditel
Meéstskeho divadla Decin (6 let), feditel Méstskeho divadla Zlin (12 let), od roku
2022 rektor JAMU. Napsal a reziroval fadu her, vcetné kabaretu Ovcacek Ctve-
racek. Vzdy se snazil neztratit svdj kontakt s amatérskym divadlem at uz v roli
porotce, ¢i jako vedouci seminafe — naposledy Mladéa scéna 2023 v Usti nad Orlici.



Anotace prispévku

Prezentace strategie JAMU, ktera se tyka ,naboru” &i spise oslovovani budou-
cich uchaze¢d o studium na vysoké umeélecké Skole, doplnénd o strategii
Jpraci s absolventy” ktefi vstupuji do praxe. To vse postaveno na osobnim
prikladu prezentujiciho.

Alexandra Stefkova /siovenska republika

Mgr. art. Alexandra Stefkova, PhD. po dlhorocnom pésobeni v divadelnom
subore v Bratislave vystudovala dramaturgiu a divadelnt vedu na VSMU v Bra-
tislave. Potom 7Zila v Spanielsku, kde viedla herecké kurzy a obcas aj rezirovala
v divadle. Odtial si okrem novych vedomosti, doniesla aj psika Masu, ktora dosta-
la meno po Cechovovej sestre, ktorého vtedy jej majitelka v divadle v Zaragoze
pripravovala. Odvtedy Masa chodi aj na divadelné sutaze a prehliadky a dokonca
sa niekolkokrat dostala az na Scénicku zatvu. Alexandre sa malilo studia a tak
na VSMU este absolvovala doktorandské studium, v ramci ktorého bola aj na Stu-
dijnom pobyte v Malage. V Narodnom osvetovom centre pracuje ako odborna
pracovnicka pre divadlo.

Anotace prispévku

Prispevok sa zameriava na umelecké Skolstvo v dramatickom odbore na Slo-
vensku. Priblizuje skoly a institucie, ktoré vychovavaju umenim, k umeniu a pre
umenie. Prispevok sa zameriava aj na vzdelavacie podujatia ¢i divadelné work-
shopy, ktoré organizuje Narodné osvetoveé centrum samostatne alebo ako sucast
svojich postupovych sutazi a prehliadok. Venuje sa ajamatérskemu divadlu, ktoré
je casto prvym krokom k studiu na divadelnych skolach a vedie posluchacov
k profesionalnemu divadlu.

Zoltan Fridman /srbsko

Zoltan Fridman je ¢lenem Amatérského dramatického studia v Rumeé od roku
1984. Jeho prvni angazma je spojeno s psanim autorskych dramatickych textd
s kolegy, na jejich7 zakladé se hraji predstaveni na prehlidkach a festivalech.
Poté se zUcastnil tf semindfd pro amatérské reziséry poradanych Svazem
amatérské umeélecké tvorby ve Vojvoding, které vedli uznavani divadelni
reziséfi a profesofi z Akademie umeni. Svou prvni samostatnou amatérskou
rezii realizoval v roce 1991. Po zalozeni nevladni organizace Meéstské divadlo
,Ruma” (1994) a mezinarodnino festivalu Trema fest v roce 1998 se dostal
do kontaktu s novymi formami a podobami divadelni tvorby, coz ovlivni-
lo jeho rozhodnuti pfihlasit se na divadelni rezii. Soubézné s praci tajemnika
a koordinatora vsech divadelnich scén navstévuje NLS ,Anima“ v Novem Sadu.
Noveé poznatky ziskava také na seminarich, forech a workshopech a uplatnuje
je jako priklady dobré praxe pfi praci s amatéry v Cinohernim studiu. Od roku
2000 tvori, navrhuje, reziruje, produkuje, vybira a hodnoti divadelni inscenace
Jjak v Rumg, tak v dalsich meéstech Srbska. Letos absolvoval Fakultu soucasného
umeniv Bélehradeé, obor Umélecka produkce a medialni management. Aktivne



se také podili na praci Vyboru pro scénicka umeni Svazu amatérské umeélecke
tvorby ve Vojvoding.

Svaz amatérské umélecké tvorby ve Vojvodiné

Sdruzeni porada seminafre pro vedouci divadelnich krouzkd ve Skolach
a kulturnich stfediscich a vedouci recitacnich soubort ve skoléch a kulturnich
stfediscich. Seminafe vedou vyznamni divadelni tvdrci. Nasim zamérem
je tedy ,nakazit" jevistni tvorbou déti, a to za pomoci jejich pedagogu.
Recitace jako forma jevistniho projevu je v Srbsku velmi rozvinuta. Kultur-
né-umeélecka amatérska aktivita svym velmi rozmanitym a rozvétvenym obsa-
hem tvorby predstavuje zakladnu obcanskeé kultury. To potvrzuje i fakt, Ze cetni
etablovani tvdrci ve Vojvoding a Srbsku, at uz z velkych nebo malych obci,
wysli prave z kulturne-umeéleckénho amatérského prostredi. V. ném si vyzkou-
Seli a prokazali svdj talent a poté se vydali na profesionalni drahu. Pravé
fada téchto umeélct dnes tvofi profesionalni zakladnu amatérskych kolektivy,
zakladnu pro jejich odbornou pfipravu i odborné hodnoceni amatérskych sou-
borl na prehlidkach a festivalech. U profesionalnich divadelnikd zkusenost
ukazala, 7e nejvhodnéjsi jsou ti umeélci, ktefi vzesli z amatérského zakla-
du — a téch je mnoho. Podileji se na praci s amatéry jak pfi tvorbé pred-
staveni, tak pfi praci wybérowch tymU a porot. Stav ochotnictvi v Srbosku,
a tedy i amatérské divadelni tvorby, je velmi Spatny. Stat jevistni tvorbu
ochotnikll nepodporuje a velkou snahou nasi asociace je, aby se to zménilo.

Ctvrtek 3. 8.

Soucasny stav amatérského divadla v evropskych zemich (tendence,
rozsifeni, neformalni vzdélavani, systém prehlidek a festivall, srovna-
ni s profesionalnim divadlem)

Lenka Laznovska / Ceska republika

Mgr. Lenka Lazrovskad, absolventka FFUK v Praze, ma za sebou bohaty profesni
Zivot. | kdyz je stale zaméstndna v jedné instituci (respektive v jeji novodobé
nastupkyni), prosla mnoha profesemi. Plsobila jako redaktorka, odborny
pracovnik analytik, zabyvala se neformalnim vzdélavanim kulturnich pra-
covnikl a teorii kulturné vychovné cinnosti. Prednasi, publikuje, plsobi
jako porotce amatérského divadla. Vedla dva rozsahlé humanitni vyzkumy
(napr. pétilety aplikovany vyzkum vybranych détskych uméleckych aktivit),
byla ¢lenkou tymu dlouhodobého projektu mapovani ceského amatérske-
ho divadla. Specializuje se na teorii neprofesionalniho umeéni. Diky plsobent
v rdznych mezindrodnich neviddnich organizacich ma velké mezindrodni
zkusenosti. V cervenci 2015 byla zvolena prezidentkou Strfedoevropské
sekce AITA/IATA. V soucasné dobé plsobi jako Feditelka Néarodniho
informacniho a poradenského strediska pro kulturu (NIPOS).



Soucasny stav amatérského divadla v CR

Prispévek se bude zabyvat obecnéjsimi otazkami amatérského divadla - jak je
mozno definovat amatérske divadlo? Je rozlisovani profesionalnino a amateér-
skeho divadla spravné? Jak je v souCasné dobé amatérske divadlo organizovano
(od souboru jako spolku po nové formy existence a celostatni organizace)?
Pfispévek nabidne prehled, jak funguje v CR odbornd a metodickd pomoc
tomuto oboru a jaké jsou formy jeho prezentace, vcetné systému prehlidek
a srovnani se zahranicnim.

Jakub Molnar /siovenska republika

Absolvent Tedrie a kritiky divadelného umenia na DF VSMU v Bratislave a Diva-
delnej dramaturgie na DF JAMU v Brne. Je spoluzakladatelom studentskej
platformy Ateliér 205 a ¢clenom SC AICT. V rokoch 2017-2022 bol redaktorom
internetového portalu MLOKI a v rokoch 2021-2022 séfredaktorom casopisu
Javisko. Okrem odbornej reflexie sucasného divadla pre viaceré periodika
(kad, Tanec, Kapital, Loutkaf, Tanecni zona, Divadelny zapisnik, Svet a divadlo,
MLOKIi a i) Ci zborniky (Témy na okraji zaujmu, 2021; Environmentalne problé-
my, ekologické myslenie a suzitie s prirodnym svetom v slovenskom divadle,
2023) sa zaobera aj dianim v oblasti ochotnickeho divadla - je clenom festiva-
lovych redakcii a odbornych porét. V roku 2020 napisal knihu TIGOVEC: Preme-
ny divadla pod Hradovou o historii ochotnickeho divadla v Tisovci a v roku 2022
bol zostavovatelom a spoluautorom publikacie Festival festivalov, ktord vydalo
Narodné osvetove centrum. Primarne sa venuje prakticke] dramaturgii
v externych spolupracach s viacerymi divadlami na Slovensku (Babkové diva-
dlo na razcesti v Banskej Bystrici, Mestské divadlo ACTORES Roznava, Divadlo
Viola v Pregove) i v Cesku (ZSVOSU — Dilna Méstského divadla ZIin, Studio G
v Ostrave, Divadlo na Orli JAMU v Brne, Divadlo Studio Marta JAMU v Brne).

Tvdre suc¢asnej ochotnickej dramaturgie na Slovensku

Dnes je nesporné konstatovat, ze 100-ro¢na historia amatérskych sutazi a festivalov
malo na slovenské ochotnictvo zasadny vplyv. Aj vdaka prehliadkam sa prekona-
li politické i ekonomickée turbulencie, udrziava sa zmysluplna kultirna aktivita
a priestorna sebarealizaciu a neraz z tychto platforiem vzisiel cely rad umeleckych
i obcianskych podnetov a buducich profesionalov a profesionalok. V akej kondicii
je vsak ochotnicke divadlo dnes a akym lakmusovym papierikom je systém, po-
pularita a Uroven tunajsich festivalov? Chronotop mojho prispevku je analyza
ochotnickej dramaturgie od roku 2010 a to optikou vybranych javiskovych diel
sutaznej kategorie divadla mladych (FEDIM) a divadla dospelych (Belopotockého
Mikulas). Text sustreduje pozornost na tie inscenacie, ktoré sa vyrazne zapisali
na slovenskych i zahrani¢nych amatérskych festivaloch, predovsetkym Scénickej
Zatve v Martine a Jiraskovom Hronove v Ceskej republike. Opiera sa o jednotlivé
tvorivé osobnosti, konkrétne predstavenia a divadelné skupiny, ktoré sa sna-
7ili a snazia vo svojej tvorbe nachadzat netradicné divadelné postupy a témy.
Ako sUcasna ochotnicka prax reaguje na dnesny svet a aké mravcenie to vyvolava
vo vztahu k festivalom?



Conny Groot / Nizozemsko

Conny Groot absolvovala v roce 1997 studium Dramaturgie na univerzite v Am-
sterdamu se svou praci o kulturni participaci. V roce 2007 dokoncila studium
na European Arts and Media Management na Université v Utrechtu (magister-
sky titul v oboru Eklekticky/Interdisciplindrni pfistup a spolecensko-kulturni
dopad umeéni). V roce 2015 plsobila na Ustavu ekonomie na Social Enterprise
University v Amsterdamu. Od roku 1998 pracuje jako nezavisla produkeni a lek-
torka Siroké skaly kulturnich projektl, prevazné pro Culture Generation Foun-
dation (od roku 2001) a nadaci SHADOWHERQOES (od roku 2021). Ve své praci
se zamerfuje predevsim na propojovani umeni, kultury a obcasnké spolec¢nosti,
na budovani kulturnfidentity a vztahu ke kulturnimu déedictvi.

Prispévek nadace Culture Generation Foundation — Amsterdam, Nizozemsko

Participace v kultufe a umeéni za¢ina vzdy Zivym zajmem o to, co si jedinec sém
pfeje a co mUze a chce sdilet s ostatnimi. Kouzlo kulturni vwwmény* spociva
prave v tomto vzajemném sdileni. Nejsilngjsi sdileni zacind u spolec¢né vasne
pro krasu a rozviji se ve vzajemném dialogu. Nadace Culture Generation Founda-
tion (www.musicgenerations.nl) podporuje projekty, které takovy dialog rozvijeji,
zejména prostrednictvim hudby, mluveného slova ¢i fotografie. Volba kulturniho
média zaleZi na tom, v ¢em spociva vasen jejich Ucastnikdl.

Zoltan Fridman /srbsko

Zoltan Fridman je ¢lenem Amatérského dramatického studia v Rumé od roku
1984 Jeho prvni angazma je spojeno s psanim autorskych dramatickych textl
s kolegy, na jejich7 zakladé se hraji predstaveni na prehlidkach a festivalech.
Poté se zUcCastnil tfi seminafl pro amatérské reziséry poradanych Svazem
amatérské umeélecké tvorby ve Vojvoding, které vedli uznavani divadelni
reziséri a profesori z Akademie umeéni. Svou prvni samostatnou amatérskou
rezii realizoval v roce 1991. Po zalozeni nevladni organizace Méstské divadlo
JRuma” (1994) a mezindrodniho festivalu Trema fest v roce 1998 se dostal
do kontaktu s novymi formami a podobami divadelni tvorby, coz ovlivni-
lo jeho rozhodnuti prihlasit se na divadelni reZii. Soubézné s praci tajemnika
a koordinatora vsech divadelnich scén navstévuje NLS ,Anima“ v Novem Sadu.
Noveé poznatky ziskava také na seminarich, forech a workshopech a uplatnuje
je jako priklady dobré praxe pfi praci s amatéry v Cinohernim studiu. Od roku
2000 tvori, navrhuje, reziruje, produkuje, vwbira a hodnoti divadelni inscenace
jak v Rumeé, tak v dalSich méstech Srbska. Letos absolvoval Fakultu souc¢asného
umeniv Bélehrade, obor Umélecka produkce a medialni management. Aktivné
se také podili na praci Vyboru pro scénicka umeéni Svazu amatérské umeélecké
tvorby ve Vojvodineg.

Ljiljana Panteli¢-Fridman/srbsko

Narodilase18. dubna 1977 v srbske Rumeé. Vystudovala technickou fakultu ,Mihajlo
Pupin’ ve Zrenjaninu, katedru Designu a navrharstvi textilu a odévi. Od roku



1996 je stalou spolupracovnici — kostymni vytvarnici Méstskeho divadla Ruma.
Vedle tvorby kostym© v divadle vytvari a zhotovuje unikatni tasky, prehozy,
gobeliny, obrazy a rdzné rucni prace. Vytvorila a vyrobila kostymy pro vice nez 60
divadelnich her a za svou praci byla ocenéna. Poradala modni prehlidky: ,Jedna
prosincova noc” (damska konfekce a modni detaily pro spolecnost ,Kluz Srem*
Ruma; ,Retro art collection” (unikatni Saty); ,Sité snd v barvach" v ramci projektu
Sité a pasti — propojeni kreativnich autorskych napadd, lidi, objektl a prostoru,
a také vystavu loutek: ,Scénicky kostym v déjinach divadla®. V réamci projektu
Méstského divadla Ruma vedla dilnu scénickych kostym&: Ruma: Tvarci akce
mladdeze Rumy ,JA, TV, MY, VY a ONI*, kterou podpofila obec Ruma a Sekreta-
riat pro mladez a sport vlady autonomni oblasti Vojvodina. ZaloZila regionalni
Zenskou iniciativu ,Panonka® v Rumeé. Vytvorila akci ,Rumsky bazar tvorivosti®.
Ucastnila se mezinarodniho projektu ,Svatojansky privod® v polské Vratislavi.
Vedla workshop pro tvorbu a vyrobu krojd. Vtvorila kroje pro folklorni soubor
VRELO" Ruma. Pracuje jako vedoucT siciho oddéleni ve spolecnosti HealthCare
Europe v Rume.

Svaz amatérské umélecké tvorby ve Vojvodiné

Sdruzeni amatérskych umeélct Vojvodiny je moderni, dynamické sdruzeni, které
zalozili jeho clenové za Ucelem dosazenf spolec¢nych programovych, organizac-
nich a rozvojovych zajmd. Svaz sdruzuje 250 000 aktivnich ¢lenl zapojenych
do 1800 rtiznych organiza¢nich forem (sekce kulturnich a umeéleckych spolkd,
samostatné soubory, kluby, uméleckeé skupiny, sdruzeni, skolni sekce) a je nej-
vetsi spolecenskou organizaci ve Vojvodiné. Sdruzeni funguje na principu sité:
ve vsech obcich Vojvodiny je urcita instituce odpovedna za koordinaci kulturnich
a uméleckych amatérskych aktivit (spolky amatérd, kulturnf a vzdélavaci spole-
Censtvi, kulturni domy, kulturnf stfediska, knihovny, oddéleni pro spolec¢enské
aktivity) a prfedstavuje zaklad této sité. Cetna narodnostni spolecenstvi ve Vojvo-
diné realizuji Ustavné zarucené pravo na kulturu a plnou rovnopravnost na spole-
Censké roviné prostifednictvim réznych forem tvofivosti a projevl Svazu. Roéné
se v ramci Svazu realizuje 370 systémovych akcl — prehlidek a festivalt, ochotnici
z Vojvodiny vystupuji a pfedvadeéji az 10 000 programd, jejichZ navstévnost ¢ita
miliony divakua.

Patek 4. 8.
Umélecka divadelni kritika, jeji problémy a nové vyzvy

Radmila Hrdinova /ceska republika

PhDr. Radmila Hrdinova absolvovala obory Divadelni véda a hudebni véda
na FF UK v Praze, poté pUsobila jako dramaturg Divadla F. X. Saldy v Liberci
a v letech 1986-1991 jako dramaturg cinohry Narodniho divadla v Praze.
V 90. letech byla redaktorkou casopisu Amatérska scéna a externi pedagoz-
kou Katedry divadelni vedy FFUK, vénovala se divadelni a hudebni kritice
pro rdzna periodika. Od roku 1995 az doposud plsobi jako divadelni a hudebni



recenzentka a publicistka deniku Pravo. Od roku 2003 je externi pedagozkou
Katedry teorie a kritiky DAMU a Katedry cinohry DAMU. Od 90. let spolupracuje
s odbornymi periodiky — Svét a divadlo, Divadelni noviny, Loutkar, Hudebni roz-
hledy aj, spolupracuje s Ceskym rozhlasem a Ceskou televizi, vénuje se mode-
rovani koncertl a besed s umeélci.

Anotace prispévku

Prispévek se kratce dotkne smyslu a poslani umeélecke (divadelni) kritiky i obecnych
otazek s kritikou souvisejicich (moc a plsobivost kritiky, subjektivita a objektivita
kritiky, adresati kritiky — umélci na jedné a divaci/Stendfi na strané druhé, osobnost
kritika a jeho dispozice pro toto povolani). Pojmenuje specifika kritiky proamatér-
ské divadlo. Bude zakoncen struc¢nym vhledem do soucasného stavu kritiky a jeji
promeny souvisejici s proméenou a vyvojem divadla. V neposledni fradé nabidne
také vhled do podminek a prostoru pro umeéleckou kritiku v medialni sfére
Ceské republiky.

Martina Maslarova / siovenska republika

Absolvovala studijny program divadelné studia na Divadelnej fakulte VSMU,
kde v sUcasnosti posobi ako pedagogicka a studijna prodekanka. Zaroven
posobi ako interna dramaturgicka Divadla Andreja Bagara v Nitre. Od roku 2014
bola redaktorkou a od roku 2021 séfredaktorkou divadelného mesacnika kad,
je clenkou Slovenskeho centra AICT a o.z. MLOKI, ktoré zdruzuje mladu gene-
raciu divadelnych kritikov a vydéava online ¢asopis mlokisk. Publikovala clanky
a studie v roznych kultdrnych periodikach (Slovenské divadlo, Javisko, Monito-
ring divadiel, Svét a divadlo, Loutkar..). V minulosti spolupracovala s viacerymi
divadelnymi festivalmi ako ¢lenka dramaturgickych rad, festivalovych redakcii,
kuratorka, hostka diskusnych platforiem (Dotyky a spojenia, Divadelna Nitra,
Nova drama/New Drama, Babkova Zilina a 1). Od roku 2012 sa venuje aj nepro-
fesionalnemu divadlu ako porotkyfa postupovych sutazi. Je spoluautorkou
otazok do divadelnej SpoloCenskej hry v x dejstvach. Prilezitostne preklada
z francuzstiny a anglictiny, v roku 2021 wsiel jej preklad publikacie britského
kritika Marka Fishera How to Write About Theatre (Ako pisat o divadle).

Umelecka divadelna kritika — problémy a vyzvy

Kritika, respektive reflexia tvorby, je v zdravo fungujucom umeleckom prostredi
doleZitou a potrebnou sucastou umeleckého ekosystému. Aka je ale v sucas-
nosti pozicia divadelnej kritiky v cesko-slovenskom divadelnom priestore? Ako
sa wvija v ére rozmachu digitalnych obsahov, ako pruzne reaguje na nove formy
a tvorivé postupy divadelnikova a divadelnicok, ako ju poznacila pandémia a ako
inflacia? V prispevku, ktory tematizuje problémy a nové vyzvy divadelnej kritiky
(nielen) na Slovensku, sa zameriame okrem iného na otazku, ako kritiku vnima-
ju tvorcovia a tvorkyne a ako Sirsie publikum, a budeme sa zamyslat aj nad
stavom este SpecifickejSieho segmentu — reflexie neprofesionalneho divadla.
Existuje vobec? Existuje v dostatocnej miere? Ako ju stimulovat a ¢o od nej
vlastne ocakavame?
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Colloquium Programme
Every day, 31/7 - 4/8/2023

9:00-13:00 Workshops and seminars of the 93 Jirdsek Hronov
An opportunity to attend seminars and see the work
of professional tutors with amateur theatre artists
in practice / by agreement with the tutors

14:00-16:00  The Problem Club / Small Auditorium of Jirdsek Theatre
An educational platform that aims to look at theatre from
different perspectives and to place selected productions
in broader contexts

17:00-19:00  Colloquium / Small Auditorium of Jirdsek Theatre
Conference papers of the (HE)ART BEATS! FOR THEATRE
colloguium - see programme below

From 22:00 Theatre Fight Club / Small Auditorium of Jirdsek Theatre
A discussion about the Jirdsek Hronov Festival productions
led by a professional dramaturg.

Participants of the colloquium have the opportunity to visit the main
and accompanying programme of the Jirdsek Hronov festival and thus
get a practical insight into the work of amateur theatre artists.



Colloquium

Themes and timeschedule

Monday 31/7

Tuesday 1/8

Wednesday
2/8

Thursday 3/8

Friday 4/8

Cooperation with professional theatre artists
(tradition, current status, obstacles, risks)

Ludék Horky / CZ Jan Simko / SK

Specifics of judging amateur productions and the juries
of amateur festivals

Michal Zahalka/CZ Jozef Krasula / SK

Art education in drama

A description of the structure of art education in various
European countries and an assessment of its strengths
and weaknesses. To what extent is amateur theatre

a talent pool and a ,reservoir® of art colleges?

Are young professionals returning to amateur theatre
as guest artists or tutors and adjudicators?

Petr Michalek/ CZ  Alexandra Stefkova / SK
Zoltan Fridman /SRB

The current state of amateur theatre in European
countries (tendencies, expansion, informal education,
system of competitions and festivals, comparison
with professional theatre)

Lenka Laznovska /CZ Jakub Molnar/SK
Conny Groot /NL Zoltan Fridman /SRB
Ljiljana Panteli¢-Fridman / SRB

Theatre critique in Czechia and Slovakia, its problems
and new challenges

Radmila Hrdinova /CZ Martina Maslarova / SK

Conference presentations will take place from Monday 31/7 to Friday
4/8 2023 from 17:00 to 19:00 in the Small Auditorium of the Jirdsek
Theatre in Hronov.



Our contributors
and conference papers

Monday 31/7
Cooperation with professional theatre artists
(tradition, current status, obstacles, risks)

Ludék Horky / Czech Republic

Craduate of Theatre Studies at the Faculty of Theatre; dramaturg, director
and teacher. From 1995 to 2006 he worked as a dramaturgy lecturer and dra-
maturg at the ABC Theatre, a stage of the Prague City Theatres. He is cur-
rently the head of the Children and Youth Programmes at Czech Television.
In addition, he regularly collaborates as dramaturg with directors David Drabek
(e.g. the production of The Seagull at the Slovak National Theatre), Jakub Smid
(e.g. the production of King Ubu at D21 Theatre) and Janek Jirkd (e.g. the pro-
duction of Amberville at Dlouha Theatre). Since 1992 he has been teaching
and directing children's theatre and theatre for children at the RADAR Theatre
in Prague. He is the author or co-author of nine plays (the most recent of which,
an early Barogue execution of Czech politics with the succinct title ,27" per-
formed by the Ceisslers Hofcomoedianten ensemble, was nominated for the
Mark Ravenhill Prize for 2022). He is the president of the Czech ASSITEJ Centre,
a part-time lecturer at the Department of Theatre Science of the Faculty of Arts,
Charles University and has long been working as a theatre educator and meth-
odologist with NIPOS-ARTAMA.

Why were the oldest Czech amateur theatre companies named after
famous theatre professionals? or the Coexistence of amateurs and professionals
in the history of Czech (not only) amateur theatre from the last third of the 19th
century to the present

What is the tradition of cooperation between professional and amateur actors,
directors, designers, composers and authors in the Czech theatre environment?
What are the functions of such cooperation? To what extent is it fulfilled
on a symbolic level and to what extent is it determined by the need and condi-
tionality of two-way inspiration? (Where is the boundary between theatre as art
and theatre as an occupation? Does the artist's entry into the employment
relationship restrict his freedom of artistic creation or his right to return to free
creation at any time?) What is the permeability between the worlds of Czech
theatre professionals and Czech amateur theatre makers and how does this
permeability change over time? What role do students and recent graduates
of academies and conservatories play in it? What role does the unique network
of Czech ZUS leisure schools play in it? And what dynamics does the phenome-
non of professionalization, whether of individuals or entire ensembles, add to it?
And how is the permeability of amateurs with professionals reflected



in the practice of the Czech three-tier system of competitive festivals? Is artistic
migration (including that between professionals and amateurs) an obstacle
or a principle of the development of the field? All about this, swiftly, clearly,
in context.

Jan gika/S\ovakia

Jan Simko — teacher, dramaturg, curator, director and author. He is currently
the head of the Department of Theatre Studies at the Faculty of Theatre
of the Academy of Performing Arts in Slovakia. Since 1999 he has been the theatre
editor of VIna magazine and Drewo a srd publishing house. Since 2004 he has
been the dramaturg of the foreign programme of the Divadelna Nitra festival,
where as a curator he created the international projects middentity and Parallel
Lives. He co-founded the M.UT. Theatre in Prague and later TUCET - Studio of New
Drama in Bratislava. He has created original productions (Petrzalka Stories,
The Last Historical Task of the Young Generation, Steel my heart, Pilsen 1953,
We are at home here, Czech porn, Mesh) in theatres in Slovakia (Studio 12
Bratislava, Stanica Zilina-Zariecie, Tabacka KoSice, SD Kosice) and in the Czech
Republic (Divadlo Komedie Praha, A-Studio Rubin Praha, Cinoherni studio Ustf
nad Labem, DIKT Plzen), and on the radio (RTVS).

Don‘t believe a document until you‘ve falsified it!
Documents, findings and other theatre

A dramaturgical and directorial workshop in which the production will evolve
from observation of reality or records of reality. We will show the possibilities
of working with found objects, documents, records. How to fictionalise them
in order to make them interesting for the theatre and not to lose contact
with the facts to which they refer? Is a narrative necessary for theatre? Can
alecture be theatre? If interested, participants can bring their own projects
in progress.

Tuesday 1/8
Specifics of judging amateur productions and the juries of amateur
festivals

Michal Zahalka / czech Republic

Michal Zahalka is a theatre scholar, translator and dramaturg. He is an editor of
the editorial department of the Institute of Arts—Theatre Institute and one of the
dramaturgs of the International Theatre Festival in Pilsen. He translates mainly
plays from French and English but occasionally also prose and poetry. He
teachesattheInstitute of Translatology of the Faculty of Arts of Charles Univer-
sity (where he is writing his dissertation on Czech translations of French verse
drama)andatthe Drama Department of DAMU. For over tenyears he has been
a tutor or reviewer at amateur theatre shows, from regional to national level



(Divadelni Piknik Volyné, Loutkarska Chrudim, Jiraskdv Hronov). This year he is
the editor-in-chief of the Hronov Herald.

The work of an amateur theatre juror four decades since The work of an ama-
teur theatre juror

It will soon be forty years since Jan Cisaf published his methodological manual
The Work of an Amateur Theatre Juror. How has the amateur theatre envi-
ronment and its needs changed since that time? How is judging done today,
how should it be done and how should it not be done? Does the juror ever
doubt? Does it all make sense? Theoretical notes on a practical problem, practi-
cal observations on a theoretical problem.

Jozef Krasula/slovakia

Mgr. Jozef Krasula, ArtD,, born in 1961 in Partizanske. A graduate of cultural studies
at the Faculty of Arts of the Academy of Performing Arts in Bratislava and a doc-
toral student of directing and dramaturgy at the Academy of Performing Arts
in Bratislava; he has been involved in theatre for more than 40 years. He has
directed, among others, at the Municipal Theatre in Zlin, the Arena Theatre
in Bratislava, the J. Palarik Theatre in Trnava, the 7 a pUl Theatre in Brno, the Mu-
nicipal Theatre in Sumperk, the State Opera in Banska Bystrica, and the Muni-
cipal Theatre in Bratislava, of which he was the founder and director. Among
his most successful productions are those staged in cooperation with the Parti-
zanske Theatre Association, which twice won the prize of the Ministry of Culture
of the Slovak Republic for the Creative Act of the Year. With his productions he
participated 9 times in the Jirasek Hronov Festivall As an actor and director,
he has participated in dozens of festivals in Slovakia, the Czech Republic, Japan,
Mexico,CGreat Britain, Turkey, Denmark, Finland,Cermany,Yugoslavia, Switzerland,
the Netherlands, Spain, Canada, and at the AITA/IATA World Festival in Monaco.
He is the President of the Slovak Centre of the International Amateur Theatre
Association AITA/IATA. He works as a teacher at the Private Conservatory
of Dezider Kardos in Topolcany, where he teaches acting. He lives and works
in Partizanske.

Paper abstract

Why is it that so often there are frustrated reactions and misunderstandings
among members and creators of amateur theatres regarding their evaluation
by professional juries? Can ensembles accept criticism? What is the uniqueness
and contribution of amateur theatre compared to professional theatre?
Competitions and prizes — yes or no? How to assemble a quality and objective
jury? These are just a few provocative questions to which we will try to find
answers. In my case it will be difficult, because | have enjoyed myself a lot as a crea-
tor, but also as a adjudicator.



Wednesday 2/8
Art education in drama

A description of the structure of art education in various European countries
and an assessment of its strengths and weaknesses. To what extent is amateur
theatre a talent pool and a ,reservoir” of art colleges? Are young professionals
returning to amateur theatre as guest artists or tutors and adjudicators?

Petr Michalek /czech Republic

A graduate of theatre dramaturgy at JAMU, he has worked as director of the Dé-
¢in Municipal Theatre (6 years), director of the ZIin Municipal Theatre (12 years),
and since 2022 he is the Rector of JAMU. He has written and directed a number
of plays, including the satirical cabaret Ovcacek ctveracek. He has always tried
not to lose his contact with amateur theatre, either as an adjudicator or as
a seminar leader — most recently at Mlada scéna 2023 in Usti nad Orlicf.

Paper abstract

Presentation of JAMU's strategy of ,recruiting” or rather reaching out to future appli-
cants for study at the art college, complemented by a strategy of ,working with grad-
uates” who enter practice. All this built on the personal example of the presenter.

Alexandra Stefkova / siovakia

Mgr. art. Alexandra Stefkova, PhD. graduated in dramaturgy and theatre science
at the Academy of Performing Arts in Bratislava after many years of working
in a theatre company in Bratislava. She then lived in Spain where she taught
acting courses and occasionally directed theatre. From there, apart from new
knowledge, she brought her dog Masha, named after Chekhov's sister, who was
being trained by her owner at the theatre in Zaragoza / whose play her owner
was them working on at the theatre in Zaragoza. Since then, Masha has been
going to theatre competitions and shows and has even made it to the Stage
Harvest several times. Alexandra was keen on studying, and so she did a PhD
at the Academy of Performing Arts, during which she also did a study internship
in Malaga. She works at the National Centre of Culture and Further Education
(NOC/Slovakia) as a theatre specialist.

Paper abstract

The paper focuses on art education in the drama sector in Slovakia. It introduces
schools and institutions that educate through art, to art and for art. The paper
also focuses on educational events or theatre workshops organised by
the National Centre of Culture and Further Education independently or as part
of its progressive competitions and shows. It also discusses amateur theatre,
which is often the first step towards studying at theatre schools and leads
students to professional theatre.



Zoltan Fridman /serbia

Since 1984, Zoltan Fridman has joined the Dramatic Amateur Studio in Ruma.
The first engagement is related to the writing of author's dramatic texts with
colleagues, based on which performances are performed at shows and festi-
vals. After that, he attended three seminars for amateur directors organized by
the Association of Amateurs of Vojvodina, which were led by recognized theater
directors and professors from the Academy of Arts. He realized his first indepen-
dent amateur direction in 1991. After the establishment of the NGO City Theater
,Ruma” (1994) and the international invitational festival Trema fest in 1998,
he came into contact with new forms and forms of theatrical creativity, which
influenced his decision to enroll in theater direction. In parallel, while working
as a secretary and coordinator of all theater scenes, he attends the NLS ,Anima”“
in Novi Sad. Also, he acquires new knowledge at seminars, forums, workshops
and applies them as examples of good practice in working with amateurs
in the Drama Studio. Since 2000, he has been creating, designing, directing,
producing, selecting and judging both in Ruma and other cities in Serbia.
This year he graduated (with work) from the Faculty of Contemporary Arts
in Belgrade, majoring in Art Production and Media Management. He is also
active in the work of the Committee for Performing Arts of the Union of Artis-
tic Creativity of Vojvodina.

Union of Vojvodina Amateurs of Artistic Creativity

The Association organizes seminars for leaders of theater sections in schools
and centers of culture and leaders of recitation groups in schools and centers
of culture. The seminars are led by prominent theater creators. So, our
intention is to already ,infect” the children, with the help of their pedagogues,
with stage creativity. Recitation, as a form of stage expression, is highly
developed in Serbia. Cultural-artistic amateurism, through its very diverse
and branched contents of work, represents the base of citizens' culture,
which is confirmed by the fact that numerous established creators in Voj-
vodina and Serbia, both from large and small communities, came precise-
ly from cultural-artistic amateurism in which they tested and confirmed their
talent, and then moved towards professional directions. A large number
of precisely those artists today form the professional base of amateur collectives,
the base for their professional training as well as the professional evaluation
of amateur ensembles at shows and festivals. As far as amateur theater
professionals are concerned, experience has shown that the most suitable
are those artists who came from an amateur base, and there are a lot
of them. They participate in working with amateurs both in the creation
of performances and in the work of selection teams and juries. The status
of amateurism in Serbia, and thus of theatrical amateurism, is very bad.
The state does not support the stage creation of amateurs and there is a great
struggle of our Association to change that.



Thursday 3/8

The current state of amateur theatre in European countries
(tendencies, expansion, informal education, system of competitions
and festivals, comparison with professional theatre)

Lenka Laznovska /czech Republic

Mgr. Lenka Laznovska, a graduate of Faculty of Arts, Charles University in Prague,
has a rich professional life behind her. Although she is employed in one institution
(and its modern successor), she has gone through many professions. Working
as an editor and expert analyst, she was involved in the informal education
of cultural workers and the theory of cultural educational activities. She lectures,
publishes, and acts as a adjudicator of amateur theater. She led two large-scale
socio-cultural researches (e.g. a five-year applied research of selected children’s
artistic activities) and was a member of a long-term project team mapping
the Czech amateur theater. He specializes in the theory of non-professional
art. She has extensive international experience thanks to her work in various
international non-governmental organizations. In July 2015, she was elected
president of the Central European Committee of AITA/IATA. She currently works
as the director of the National Information and Consulting Centre for Culture
(NIPOS).

The current state of amateur theater in the Czech Republic

The paper will deal with some more complex gquestions related to amateur
theater — how can amateur theater be defined? Is the distinction between
professional and amateur theater correct? How is amateur theater currently
organized (theatre group working in a form of associations, new forms of exis-
tence and national organizations)? The contribution will offer an overview of how
professional and methodological assistance to this field works in the Czech
Republic. What are the forms of its presentation, the system of festivals, including
a comparison with foreign ones.

Jakub Molnar/slovakia

Craduate of Theory and Criticismn of Theatre Art at the Faculty of Theatre Studies
at the Academy of Performing Arts in Bratislava and Theatre Dramaturgy
at the Faculty of Theatre Studies at the JAMU in Brno. He is a co-founder of the stu-
dent platform Ateliér 205 and a member of SC AICT. In 2017-2022 he was the editor
of the MLOKi website and in 2021-2022 he was the editor-in-chief of the Javisko
magazine. In addition to professional reflection on contemporary theatre for sev-
eral periodicals (kad, Tanec, Kapital, Loutkar, Tanecni zéna, Divadelny zapisnik,
Svet a divadlo, MLOK], etc) and collections (Marginalized Themes, 2021, Envi-
ronmental Problems, Ecological Thinking and Coexistence with the Natural
World in Slovak Theatre, 2023) is also involved in the field of amateur theatre — he
is a member of festival editorial boards and expert juries. In 2020 he wrote the
book TI6OVEC: Transformations of Theatre Below the Castle about the history



of amateur theatre in Tisovec, and in 2022 he was the compiler and co-author
of the book The Festival of Festivals published by the National Centre of Cul-
ture and Further Education. He is primarily involved in practical drama-
turgy in external collaborations with several theatres in Slovakia (Puppet
Theatre at the Crossroads in Banska Bystrica, ACTORES Municipal Theatre
in  Roznava, Viola Theatre in PreSov) and in the Czech Republic
(ZSVOSU — Workshop of the Municipal Theatre in Zlin, Studio G in Ostrava,
Orli Theatre at JAMU in Brno, Studio Marta Theatre at JAMU in Brno).

Faces of contemporary amateur dramaturgy in Slovakia

It is undeniable to state today that the 100-year history of amateur competitions
and festivals has had a major influence on Slovak amateur theatre. Also thanks
to the festivals, political and economic turbulence has been overcome, mean-
ingful cultural activity and space for self-realisation has been maintained,
and often a whole range of artistic and civic impulses and also future profes-
sionals have emerged from these platforms. But what is the state of amateur
theatre today and what is the litmus test of the system, popularity and level
of local festivals? The chronotope of my paper is an analysis of amateur drama-
turgy since 2010 through the lens of selected stage works of the competitive
category of youth theatre (FEDIM) and adult theatre (Belopotockého Mikulas).
The paper focuses on those productions that have made a significant mark
at Slovak and foreign amateur festivals, especially the Scénicka zatva (Stage
Harvest) in Martin and Jirasek's Hronov in the Czech Republic. It focuses on cre-
ative figures, specific performmances and theatre groups that have tried and are
trying to find unconventional theatrical methods and themes in their work. How
does contemporary amateur practice react to today's world and what tingles
does this cause in relation to festivals?

Conny Groot / Netherlands

Conny Groot graduated in 1997 studies on Dramaturgy at University of Amster-
dam, Netherlands, with her thesis on cultural participation. In 2007 has fin-
ished studes of European Arts and Media Management, University of Utrecht
(master MA on Eclectic/interdisciplinary approach to the social/cultural impact
of arts. In 2015 worked at the Social Enterprise University of Amsterdam,
economic department. Since 1998, she is working as an independent
program developer, mostly for Culture Generation Foundation — since 2001
and SHADOWHEROES foundation since 2021. Always on the connection be-
tween arts, culture and the reciprocity of being proud of your heritage
and — cultural — contribution to civil society.

Contribution from Culture Generation Foundation — Amsterdam, Netherlands

Participation in arts and culture start with a vivid interest in what other wish
and can share. The beauty of cultural exchange is in the reciprocity of the re-
lationship. The best connections share the passion for beauty through dialogue.
Cultural Participation Foundation shared a lot through music and spoken



word: www.musicgenerations.nl. The choice for the cultural medium: photo-
graphy, storytelling, heritage —is determined by where the passion of the partic-
ipants lie.

Zoltan Fridman/serbia

Since 1984, Zoltan Fridman has joined the Dramatic Amateur Studio in Ruma.
The first engagement is related to the writing of author's dramatic texts with
colleagues, based on which performances are performed at shows and festivals.
After that, he attended three seminars for amateur directors organized by the
Association of Amateurs of Vojvodina, which were led by recognized theater
directors and professors from the Academy of Arts. He realized his first indepen-
dent amateur direction in 1991. After the establishment of the NGO City The-
ater ,Ruma” (1994) and the international invitational festival Trema fest in 1998,
he came into contact with new forms and forms of theatrical creativity, which
influenced his decision to enroll in theater direction. In parallel, while working
as a secretary and coordinator of all theater scenes, he attends the NLS ,Anima”“
in Novi Sad. Also, he acquires new knowledge at seminars, forums, workshops
and applies them as examples of good practice in working with amateurs in
the Drama Studio. Since 2000, he has been creating, designing, directing, pro-
ducing, selecting and judging both in Ruma and other cities in Serbia. This year
he graduated (with work) from the Faculty of Contemporary Arts in Belgrade,
majoring in Art Production and Media Management. He is also active in the work
of the Committee for Performing Arts of the Union of Artistic Creativity of Vojvodina.

Ljiljana Panteli¢-Fridman/serbia

Born on April 18, 1977 in Ruma, Serbia. Graduated from the Technical Faculty
Mihajlo Pupin® in Zrenjanin, Department: Design and Design of Textiles and
Clothing. Since 1996, she has been a permanent associate — costume designer
of the City Theatre of Ruma. Along with the creation of costumes in the theatre,
she creates and makes unique bags, bedspreads, tapestries, paintings
and various handcrafts. She created and made costumes for more than 60
plays and was awarded for her work. She held fashion shows: ,One night
in December” (Women's ready-to-wear and fashion details for the company
Kluz Srem” Ruma: ,Retro art collection” (unique dresses); ,Nets of dreams
in colour® within the Nets and Traps — project networking creative authors’
ideas, people, objects and space, as well as the exhibition of puppets: ,Stage
costume through the history of the theatre". She was the mentor of the stage
costume workshop in the project of the City Theatre of Ruma: Creative
action of the youth of Ruma I, you, we, you and THEY" supported by the mu-
nicipality of Ruma and the Secretariat for Youth and Sports of the Govern-
ment of autonomous province of Vojvodina. Founded the Regional Wom-
en's Initiative ,Panonka” in Ruma. She created the event ,Ruma Bazaar
of Creativity®. She was a participant in the international project
,St John's parade” in Wroclaw, Poland. She led a workshop for creating
and making costumes. Created costumes for ,\VRELO" Ruma folklore group. She



works as a manager of the sewing department at HealthCare Europe company
in Ruma.

Association of Artistic Creation Amateurs of Vojvodina

The Association of Vojvodina Amateur Artists is a modern, dynamic association
founded by its members in order to achieve common programmatic, organiza-
tional and development interests. The Alliance is an association of 250,000
active membersinvolved in 1,800 different forms of organization (sections of cul-
tural and artistic societies, independent ensembles, clubs, art groups, associ-
ations, school sections) and is the largest social organization in Vojvodina.
The association functions according to the principle of a network: in all munic-
ipalities in Vojvodina, a certain institution is responsible for the coordination
of cultural and artistic amateurism (associations of amateurs, cultural and edu-
cational communities, houses of culture, cultural centers, libraries, departments
for social activities) and it represents the basis of that network. Numerous national
communities in Vojvodina realize the constitutionally guaranteed right to cul-
ture and full equality in the social commmunity through various forms of creativity
and manifestations of the Alliance. Annually, within the framework of the Asso-
ciation, 370 systemic manifestations are realized —shows and festivals, amateurs
from Vojvodina perform and show up to 10,000 programs, whose attendance is
recorded by millions of spectators.

Friday 4/8
Theatre critique in Czechia and Slovakia, its problems and new challenges

Radmila Hrdinova /czech Republic

PhDr. Radmila Hrdinova graduated in Theatre Science and Musicology at the Fac-
ulty of Arts, Charles University in Prague. Then worked as a dramaturg
at the F. X Salda Theatre in Liberec and in 1986-1991 as dramaturg of the
drama department of the National Theatre in Prague. In the 1990's, she was
editor of the Amateur Scene magazine and a lecturer at the Depart-
ment of Theatre Science at the Faculty of Arts, and she was a theatre and music
critic for various periodicals. From 1995 to the present she has worked
as a theatre and music reviewer and columnist for the Pravo daily. Since 2003,
she has been an external lecturer at the Department of Theory and Criticism
of DAMU and the Department of Drama of DAMU. Since the 1990's,
she has been working with professional periodicals — Svét a divadlo, Divadelni
noviny, Loutkar, Hudebnirozhledy, etc., cooperating with Czech Radio and Czech
Television, moderating concerts and discussions with artists.

Paper abstract
In the introduction of my paper | will briefly touch upon the meaning and mis-

sionofartistic (theatre) critique and generalissues related to it (the power and im-
pact of critique, its subjectivity and objectivity, the addressees thereof — artists



on the one hand and viewers/readers on the other, the personality of the critic
and his/her disposition for this profession). Then | will try to name the specifics
of critique of amateur theatre and | will end my paper with a brief insight
into the current state of critique, its changes related to the transformation
and development of theatre and last but not least, an insight into the conditions
and space for art critigue in the media sphere of the Czech Republic.

Martina Maslarova / siovakia

Graduated from the Theatre Studies programme at the Theatre Faculty
of the Academy of Performing Arts VSMU in Bratislava, where she currently
works as a teacher and vice-dean of studies. She also works as an in-house
dramaturg at the Andrej Bagar Theatre in Nitra. Since 2014 she has been the editor
and since 2021 the editor-in-chief of the kad theatre monthly, she is a member
of the Slovak Centre of AICT and o.z. MLOKI, which brings together the young
generation of theatre critics and publishes the online magazine mlokisk. She
has published articles and studies in various cultural periodicals (Slovenské
divadlo, Javisko, Monitoring divadiel, Svét a divadlo, Loutkar.). In the past, she
has collaborated with several theatre festivals as a member of dramaturgical
boards, festival editorial boards, curator, guest of discussion platforms (Touches
and Connections, Divadelna Nitra, Nova drama/New Drama, Babkova Zilina,
etc.). Since 2012, she has also been involved in non-professional theatre as an ad-
judicator of progressive competitions. She is the co-author of the questions
for the theatrical Play Game in x acts. She occasionally translates from French
and English, and her translation of British critic Mark Fisher's How to Write
About Theatre was published in 2021.

Theatre Critique — Problems and Challenges

Critique, or the reflection of creation, isan importantand necessary part of the ar-
tistic ecosystem in a healthy artistic environment. But what is the current
position of theatre critigue in the Czech-Slovak theatre space? How is it evolving
in the era of the digital content boom, how flexibly does it respond to new forms
and creative practices of theatre critics, how has it been marked by the pandemic
and inflation? In this paper, which thematizes the problems and new challenges
of theatre criticism (not only) in Slovakia, we will focus, among other things,
on the question of how critics are perceived by creators and the wider audience,
and we will also reflect on the state of an even more specific segment — the reflec-
tion of non-professional theatre. Does it exist at all? Does it exist to a sufficient
extent? How to stimulate it and what do we actually expect from it?
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